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The royal custom of awarding robes of honour (khel‘at) to members 

of the court or to distinguished visitors is an ancient tradition in Iran, 
recorded at least as far back as the Sasanian period (224–651 CE) and 

used by all subsequent dynasties in the Middle East up to the Qajar 
dynasty in Iran (1789–1925). The provision of robes of honour was a 
very important motor for the production of luxury textiles, including 
their design, since distinctive patterns were required. But actual robes 
have survived in small numbers. This talk will concentrate on two robes 
of honour (one in the original form, the other re-used as a church 
vestment) that feature in the V&A’s current ‘Epic Iran’ exhibition. 

A special presentation of rare and strikingly graphic flatweaves, with 
stark compositions and a restrictive palette of mostly undyed black and 
white wool interspersed with decorative highlights of colour, from the 
archives of the Giorgi Chitaia Open Air Museum of Ethnography and 
three private collections in Tbilisi. The migration of Tushetians (or Tush) 
from the highlands of their mountainous homelands to settle in valleys 
in the 1920s and 1930s led to a dramatic change in lifestyle, with the 
availability of modern goods and the decline and simplification of ‘folk 
art’ traditions. Tushetian kilims are one of the clearest ways to trace the 
altering visual language of the time. 

The 19th-century embroidered curtain Khalid El Kholti bought to hang 
over a traditional door as a piece of interior decoration in 2001 would 
be the start of something far bigger than he, or his family, could ever 
have foreseen. The El Kholti collection of Moroccan embroidery now 
comprises some 400 pieces and must be one of the most extensive, 
comprehensive and representative such collections in the world. 
From his home in Rabat, Khalid El Khloti discusses fourteen of his 
embroidered textiles, with designs originating from seven Moroccan 
cities, and explains the ways in which these exquisite domestic 
furnishing fabrics were originally used in urban Moroccan homes. 
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